Beside
The critique, various locations globally, unknown—ongoing.

The critique, or crit, has long occupied a central place within arts education.
Existing beside both artistic production and formal instruction, the crit is

a pedagogical form through which artists present work, receive feedback,
test ideas, and collectively negotiate artistic value. It is often within these
conversations that artistic learning occurs: not through instruction alone,
but through discussion, disagreement, interpretation, and reflection.

Yet the crit 1s neither natural nor neutral. Its forms, conventions, and
assumptions have emerged through particular historical, social, and
institutional conditions. Together gallerist and educator Emil Scheffmann
and artist Abigail Aroha Jensen trace some of these histories. Presented
as a large-scale mural, the work maps key moments in the development

of critique, from the emergence of the academy and salon through to
contemporary art schools and the neoliberal university.

By taking critique itself as an object of study, this case study reveals the
crit as a historically contingent practice shaped by shifting ideas about
authority, expertise, education, and artistic labour. In doing so, it invites
reflection on how practices of critique might continue to evolve alongside
and beside contemporary art education.
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